


Instruments:

ML T otacs Harp -Guitars

Things called "harp-guitars" fall into two catagories. Actually, a harp
guitar is one with a regular guitar neck and a second set of strings,
generally attached to a common bridge but running to a separate peghead
or set of pegs, the strings being unsupported, that is, not being over a
neck and/or fingerboard. In usage, however, both by contemporary players
and by original makers, the name was applied to all instruments which were
guitar shaped but had two distinct necks (and in one case, two distinct
bodies). The original intent is hidden somewhere in history, but that
marvel of early advertising panache, Gibson, compared the harp-guitar's
detracters to those who argued against the piano as it replaced the harp-
sichord. Gibson felt the harp-guitar would replace the regular instru-
ment and that the recognition a harp-guitar player would receive, well
justified the money spent; a Gibson harp-guitar cost $354 in 1902, $443
in 1921, and reflecting changing tastes only $300 from 1928 through the
40s after which they no longer appear in the catalogs.

Harp-guitars certainly pre-date Gibson, with some sources crediting Euro-
pean makers in the late 1700s. Anthony Baines' 1966 book European & Am-
erican Musical Instruments (Viking Press, NY - may be out of print) shows
many double necked, double strung instruments, but the final form seems
to have solidified around the late 1800s in this country. Most major ma-
kers offered some variant and suggested various uses for the other neck
or strings. The bass strings of a Gibson were to be tuned chromatically
from Eb to E one octave below the usual bass string. On guitars with
fewer than 12 bass strings, individual players could choose tunings to
suit the occassion. Generally, though, the extra strings were used to
play lower notes written into the musical lines or as lower bass notes in
a 'bass note-chord' accompaniment pattern.

Until 1979, Gibson offered their #275 "harp-guitar sub-bass sets'" for
sale; that is no longer true. However, sub-bass strings may be ordered
from Matt Umanov Guitars, 276 Bleeker Street, New York, NY 10014. If
yours is a Gibson, he has ready-made sets; if you have some other brand,
send him a list of the guages you need. If you have no strings for your
instrument, decide what notes you want, and he will make up a set.

Thanks to Matt Umanov, Reed Martin, Jonathan Eberhart, Bob Coward, Rich § Carl Fisher, New York s
Alex Usher and Jim Bumgardener for allowing the use of their instruments. "Harp Guitar or Bass Guitar”-circa 190

W.J. Dyer & Bro., Saint Paul, Minn. Rudolph Wurlitzer, Cincinnf.ni, Oh.io
Angello Mandello, New York Style 5, no. 825 "Harp or 12-String Bass Guitar”-circa 1915
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This avention relates to an improved musi-
cal instrument, which may be termed a harp-
guitar, as it combines along with a guitar of
ordinary or special construction, a n}nnbm- of
strings ..trung after the manner of a harp and
pluckeid by the fingers as in that instrument.

The bject of this invention is to provide
an instiument, such as a guitar, which shall
have a much greater and richer volume of
sound, ndon which musie played in any key
can be woduced with equal effect.

In earrying out wmy invention, the guitar is
provide 1 with a m1al frame, to which all the
string are attach:d at one end. This frame
does n - rest on the belly of the instrument,
but is =ised slightly above it, and fastened
by menns of serews at tho end and at each
side, - small blocks, fixed at suitable points
inside he instrurment at theedges.  The bar
to wh  thestrin ;s are attached is furnished
with 1 oles and o'her suitable means, if de-
sired, Hr fastening the strings, and extends
for a ¢ asiderable distanece across the instru-
ment, > allow for the inereascd number of
string~. Thestrain is thus taken off the belly
and ¢ tributed better over the instrument.
The u ual bridge is of course provided, over
which the strings pass. A number of strings,
preferably five, at the outer side, proceed to
the end of the finzer board, which is of the
ordinary construction, with raised lines or
frets marking the notes,and are there fastened
by tuning keys, in any suitablo manner. At
the end of the finger board is situated one end
of aframo, somewhat after the styleof a harp
frame, which projects outward, with a suit-
able curve, far enough to allow the remainder
of the strings to be fastened in asimilar man-
ner by keys. A rod or stay projects, from
the end of this upper bar, to the lower end of
the instrument, passing through the body to
the foot block inside, and fixed there by any
suitable means. The wheie frame is thus
firmly fixed and takes off much of the strain
from the body of the instrument. Tho last
mentioned set of strings have no finger board,
and are not stopped by the fingers, the whole
string vibrating, and they are generally of
lower piteh than the stopped strings, the lower
notes thus always coming ont elearly when
played on these strings.

According to the arrangement I fiud most
desirable, the strings are arranged in the fol-
lowing order:—The five strings stretched over
the finger board are tuned in the ordere, b, g,
cp, bp, and the remaining strings, preferably
eleven in number, in the order f, ¢, g, d, a, ¢,

b, %, ¢4, 2%, b
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The finger board having one string less than
the ordinary guitar is thus more easily manip-
ulated, as the hand has not so far to stroteh,
the sixth string not being required with the
added strings.

All of the major and minor keys can be
played with ease on this instrument, and the
flat and minor keys which arve very ineflective
and diflieult to play on the ordinary guitar,
are brought out as elearly and with as good
effect as the simplest major keys, as all the
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bass notes in whatever key ean be played with
open strings, the strings from the fourth on
theordinary orfingerboard set tothesixteenth
or eleventh on the harp set, giving the chro-
matic sealo from ep to e, without requiring
stopping.  The strings are tuned in the man-
ner deseribed (in fifths), in order to bring the
chords more conveniently to tho fingers, as
the dominant and subdominant bass lie to-
gether, and any bass figure ean bo played
without interfering with the chords. The
strings all resting on the bhridge, transfer
ir vibration to the belly of the instrument,

i heing comparatively free from strain,
o cespond readily and give on a4 mneh
greater volume of sound than that obtained
from an ordinary guitar, each note also being
given with greater clearness.

In order that the invention may be more
clearly understood, reference is had to the
accompanying drawing, which shows an in-
strument after the form of a guitar with my
improved arrangement applied. A is the
body of the instrument, having the finger
board B of the ordinary construetion, but with
the end formed by the eurved picee or head
C, to which all the strings are attached, form-
ing part of the frame. ‘The rod D extends
from the other end of this picco through the
body A, to a block K, at the bottom of the
instrument, thus completing the frame and
bearing the greater part of the strain on the
instrament, caused by the strings.  To this
bloek and to two other bloeks I, situated one
on each side, is fixed by means of serews or
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otherwise the frame G to the upper bar g of
which the lower ends of the strings are at-
tached, p.issing over the bridge 11 to the top
C, the set o belonging to the finger board and
stopped and played in the manner usual in
such instraments, and the set ¢ being attached
tothe outersideof the frame.  All the strings
are fastened by means of the tuning pegs I’
and¢’, of any ordinary or special construction
and are tuned in the usual manner.

What I claim as my invention, and desire
to secure by Letters Patent, is—

1. In an instrument of the kind deseribed,
the combination of a frame C D, fixed to the
top of the finger board, and to a block E in
the lower end of the body A, earrying a sup-
plementary set of strings, with a metal frame
G also fixed to the block E, to the upper bar
g of which the strings arc attached, substan-
}‘iul]ly as deseribed and for the purposes speei-

1ed,

2. Aninstrument of the kind deseribed hav-
ing three blocks E and I, one at the bottom
of the instrument and one at each side, the
frame C D fixed to the top of the finger board
and to the block Eand serving to earry a sup-
plementary set of strings, and the framo G,
fixed to the three bloeks E and F, to the up-
per bar ¢ of which the strings are attached,
the whole constraeted as deseribed and shown
and for the purposes speeified.

In witness whereof I have hercunto set my
hand, at Glasgow, this 24th day of October,
1892, in the presence of two witness

JOIN FREDERICK CHARLES ABE

"LES.
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Some makers offered their normal
guitars with an extra wide bridge
and bolt-on neck. It was possible
to buy just the extra neck and a
tailpiece to add to your own guitar.

American Conservatory with bolt-on neck
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Gibson Style "U"- circa 1915

Harp-guitars were popular during
that period which also spawned the
mandolin orchestras. It was only
natural that someone would produce
a mandolin-harp. These had the
large horn on the bass side, but
not the extra strings.

Although Mike Longworth's book,
Martin Guitars, A History, lists a
small number of harp-guitars made
by Martin on special order, there
is no record of the mandolin-harp
shown here; the usual Martin stamps
and workmanship are present and
there is no question that it is a
genuine Martin; its origins are a
mystery.

W.J. Dyer & Bro. offered their man-
dolin harp as a regular catalog i-
tem.
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W.J. Dyer & Bro. Symph




